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From the Inside Cover: It is a Monday in late May. Six men form up in two lines of three facing a

musician, odd numbers on the left, even on the right. They are all dressed neatly in white with

rosettes or favors and ribbons pinned to their shirts and a cluster of small brass bells on a leather

pad is fixed to each shin. Just before the musician strikes up the tune, a dubious-looking character

steps forward to address the assembled crowd. He wears a clown suit, has his face painted

somewhat crudely with red and green make-up, and swings a dried pig's bladded attached by a

short string to the end of a stick. "Here we be, masters," he declares, "six fools and," pointing to

himself, "one dancer!" To understand this characterization of the Morris is to know the quality

without a name. To be able to learn from it is to follow the timeless way of Morris dancing and use

its pattern language. If this book serves as a gate to the timeless way for any dancer, musician,

spectator, or teacher it will have fulfilled its purpose.
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rosettes or favors and ribbons pinned to their shirts and a cluster of small brass bells on a leather

pad is fixed to each shin. Just before the musician strikes up the tune, a dubious-looking character

steps forward to address the assembled crowd. He wears a clown suit, has his face painted

somewhat crudely with red and green make-up, and swings a dried pig's bladded attached by a

short string to the end of a stick. "Here we be, masters," he declares, "six fools and," pointing to

himself, "one dancer!" To understand this characterization of the Morris is to know the quality



without a name. To be able to learn from it is to follow the timeless way of Morris dancing and use

its pattern language. If this book serves as a gate to the timeless way for any dancer, musician,

spectator, or teacher it will have fulfilled its purpose.

REFLECTIONSIn the early 1900s, Cecil Sharp wandered around England, collecting the last of the

Morris tradition in a multi-volume set called Ã¢Â€ÂœThe Morris Book.Ã¢Â€Â• He was really

collecting the dregsÃ¢Â€Â”often time, thereÃ¢Â€Â™d be just one or two old men that would orally

describe the dances as they could no longer do them themselves. Across the board, pretty much

never documented the Morris in action, in part, because there were so few people still practicing. To

make matters worse, very little is known about the origins of Morris dancing.So this means the

Morris tradition weÃ¢Â€Â™ve crafted in modern times is more inspired by tradition than something

thatÃ¢Â€Â™s been immaculately kept-up.Notably, the revival movement for Morris was associated

with womenÃ¢Â€Â™s suffrage, and therefor had a revolutionary air to it at the time. I was not aware

of this until reading this book.Published in 1991, BarrandÃ¢Â€Â™s book is a review of Morris in the

United States, which, by that point, had developed into a tradition in its own right, no longer tied to

itÃ¢Â€Â™s British roots.Before I review the book, I should give an overview of relevant personal

background. I grew up in the MillerÃ¢Â€Â™s River watershed in North Central Massachusetts. My

community has a team, founded in the Ã¢Â€Â˜80s, called the MillerÃ¢Â€Â™s River Morris Men. As

soon as I came to adulthood, I joined the team [almost a decade ago now]. Although I rarely come

in contact with other Morris teams, Morris has never been foreign to me.Our team was founded

while members of my community were on a Fourth Way course in Sherborne England. One of our

group had just about had enough of the Basic Course with J. G. Bennett he was attending [Anthony

Blake], and wandered down to the village pub, where a Morris practice was underway. After a little

while, he realized that the Morris was just a different version of the spiritual work he was learning on

the Course, and decided to return to the program, bringing the Morris with him.Understandably, our

team dances the Sherborne and Bampton-in-the-Bush.In other words, this book was written during

the period of the inception of our team.I almost dismissed this book altogether, but, as itÃ¢Â€Â™s

the only Morris book IÃ¢Â€Â™ve ever come across, actually mentions our team, and was written by

someone just an hour away, it felt worth reading. The reason I almost dismissed it is that Barrand

claims that the Morris is merely street theatre. He lays out a Ã¢Â€ÂœrationalÃ¢Â€Â• argument that

Morris is purely aesthetic, and has no symbolic or spiritual significance. Ironically, he then goes on

to argue, Ã¢Â€Âœwhy would people dance the Morris for such a petty reason as the sustenance of

all life?Ã¢Â€Â• To me, the sustainable of all life is a tad bit more important than street



theaterÃ¢Â€Â¦Insurmountable fundamental differences aside, Barrand covers a lot in his book about

Morris that I find quite useful. My favorite part is about the fool, a role of which I wasnÃ¢Â€Â™t even

consciously aware until recently.I would describe the Morris as a pagan-derived British fertility rite

performed by a set of six men in a set dance to music [in our case, the accordion]. We dress in

white with sashes and ribbons and large red and white hankies. Our team colors are orange, green,

and red [with a white background]. Our first performance of the year is on May Day, and we perform

until the Summer Solstice.Coming back around again, the fool is the link between the dancers and

audience. TheyÃ¢Â€Â™re a bridge between worlds. IÃ¢Â€Â™m appreciative that Barrand gets into

this bit of magic.Otherwise thoughÃ¢Â€Â”for all his references of Chirstopher Alexander, pattern

languages, and timelessnessÃ¢Â€Â”his sense of Morris feels contrived.For example, we

didnÃ¢Â€Â™t choose a tradition, we were given a tradition through circumstance. I didnÃ¢Â€Â™t

choose an outfit, I inherited itÃ¢Â€Â”bells with patina and all.And we certainly donÃ¢Â€Â™t have a

team captain that calls all the shots. Different people on the team play different roles, but

thereÃ¢Â€Â™s definitely not a dictatorship as Barrand describes and strongly

recommends.ItÃ¢Â€Â™s interesting to hear how differently our team does things as well. Barrand

starts practice in September, and has weekly marathon practices. We start practices in March,

getting in maybe three practices before our season starts, dancing maybe three times at each

practice. Apparently weÃ¢Â€Â™ve been called a drinking team with a Morris problem, and the

sense of community is a big part of our team.That said, most people on our team are in their sixties,

so it has a more laid-back feel to it. IÃ¢Â€Â™m part of a next generation, but I havenÃ¢Â€Â™t been

joined by many others.Overall, I can recommend the book if youÃ¢Â€Â™re a Morris dancer, but not

strongly.TABLE OF CONTENTSPreface: Once to YourselfSection 1: This Is Morris Dancing1.1 This

is This and That is That: A Morris Occasion1.2 A Promise That May Is Bound To Keep: The

Meaning of Tradition and the Tradition as MeaningSection 2: Roots and Branches: Historical

Context of Contemporary Morris2.1 A History of Morris in America2.2 The Morris Dance Tradition in

England2.3 Origins: Fertility Rite or Street Entertainment?Section 3: Power and Grace, Time and

Place: A Pattern Language for Cotswold Morris Dancing3.1 Aesthetics? Morris Dancing? How Do

They Go Together?3.2 The Mystery of Movement3.3 Making the Dance Audible: The Job of the

Musician3.4 Making the Music Visible: I. The Nuts and Bolts of Individual Skills3.5 Making the Music

Visible: II. The Meat and Potatoes of Set Dancing3.6 Making the Music Visible: III. A Practical Guide

to Fooling in the Morris3.7 Making the Music Visible: IV. Notes and Hints on Dancing Jigs3.8

Beyond Street Theater: The Morris As a Sense of Time and PlaceSection 4: Ã¢Â€ÂœThursday Is

MorrisÃ¢Â€Â•: The Zen of Morris Group Maintenance4.1 Finding and Keeping Dancers: Predictable



Crises in the Life of a Morris Team4.2 Balancing Sekual Politics and Aesthetics4.3 Choosing a

Repertoire4.4 How to Practice4.5 Presentation in the StreetsConclusion: All-In and

ShoutQUOTESÃ¢Â€ÂœIt is best thought of a strange combination of football team and theater

production.Ã¢Â€Â• Page 138The Morris dancer should be Ã¢Â€Âœdisrespectful but not

disreputable.Ã¢Â€Â• - Tony Ã¢Â€ÂœTubbyÃ¢Â€Â• Reynolds, Page 182RESOURCESOrganizations*

Country Dance and Song Society of AmericaÃ¢Â€Â”Northampton, MA* The English Folk Dance and

Song SocietyÃ¢Â€Â”London, England* The Morris FederationÃ¢Â€Â”Hertfordshire, England* The

Morris RingÃ¢Â€Â”Bristol, England* The Open MorrisÃ¢Â€Â”Westmidlands, EnglandPublications*

American Morris NewsletterÃ¢Â€Â”Minneapolis, MN* The Morris DancerÃ¢Â€Â”Surrey, England*

Morris MattersÃ¢Â€Â”Kent, England* Rattle Up, My Boys!Ã¢Â€Â”Cheshire, England* REED

NewsletterÃ¢Â€Â”Toronto, CanadaInstruments* The Button BoxÃ¢Â€Â”Sunderland, MA* Hobgoblin

MusicÃ¢Â€Â”San Francisco, CA* Kelischek Workshop for Historical InstrumentsÃ¢Â€Â”Brasstown,

NC* Lark in the MorningÃ¢Â€Â”Mendacino, CA* The Music EmporiumÃ¢Â€Â”Cambridge, MA

Six Fools and a Dancer: The Timeless Way of the Morris (With Notations and Dance Instructions)

Two Old Fools on a Camel: From Spain to Bahrain and Back Again (Old Fools Large Print) (Volume

3) Two Old Fools on a Camel: From Spain to Bahrain and back again (Old Fools Trilogy) (Volume 3)

Two Old Fools - OlÃ©! (Old Fools series Volume 2) Lap Dance: The Ultimate Guide to Being the

Best Exotic Dancer (The Ultimate Exotic Dancer Package Book 4) Traces Of Dance:

Choreographers' Drawings And Notations Lance Laguna's Dance! Dance! Dance!: Master Six

Ballroom Dances (Miniature Editions) Tommy's Honor: The Story of Old Tom Morris and Young

Tom Morris, Golf's Founding Father and Son [ Differential Equations, Dynamical Systems, and an

Introduction to Chaos [ DIFFERENTIAL EQUATIONS, DYNAMICAL SYSTEMS, AND AN

INTRODUCTION TO CHAOS BY Hirsch, Morris W. ( Author ) Mar-26-2012 ] By Hirsch, Morris W. (

Author ) [ 2012 ) [ Paperback ] William Morris and Morris & Co. Hagstrom Morris/Sussex/Warren

Counties Atlas: New Jersey (Hagstrom Warren, Morris, Sussex Counties Atlas Large Scale)

Hagstrom Morris / Sussex / Warren Counties NJ Atlas (Hagstrom Warren, Morris, Sussex Counties

Atlas Large Scale) Hagstrom Morris/Sussex/Warren Counties Atlas: Large Scale Edition (Hagstrom

Warren, Morris, Sussex Counties Atlas Large Scale) Hagstrom Atlas Morris/Somerset Counties,

New Jersey (Hagstrom Morris, Somerset Counties Atlas Large Scale Edition) How to Dance: Learn

How to Line Dance, Belly Dance, Ice Dance and More Dance Everyday Bullet Journal: Dot Grid

Dancer, Dance Teacher Notebook, Appreciation Gift Quote Journal or Diary ~ Unique Inspirational

Gift for ... You, End of Year, Retirement or Graditude Oxford Anthology of Western Music: Volume

http://privateebooks.com/en-us/read-book/NP812/six-fools-and-a-dancer-the-timeless-way-of-the-morris-with-notations-and-dance-instructions.pdf?r=bOoWq6wTAFBmkF7WDH9PsVz%2FsmeSK3ROxjMnekQxRH0%3D


One: The Earliest Notations to the Early Eighteenth Century Oxford Recorded Anthology of Western

Music: Volume One: The Earliest Notations to the Early Eighteenth Century 2 CDs Fools Luck: Way

of the Commoner (Changeling, the Dreaming) Engineering Problem-Solving 101: Time-Tested and

Timeless Techniques: Time-Tested and Timeless Techniques 

https://stephen-mattina.firebaseapp.com/contact.html
https://stephen-mattina.firebaseapp.com/dmca.html
https://stephen-mattina.firebaseapp.com/privacy-policy.html
https://stephen-mattina.firebaseapp.com/faq.html

